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4 CJ10BO PEAAKTOPA / EDITOR'S WORD

Hoporune untarenn!

Mbl pagbl NprBeTCTBOBaTb Bac Ha cTpaHmLax HOBOrO, TPETbero
BbINycKa )ypHana «Pycckan fanepesa — XXI| Bek». Haw XypHan —
3TO yHMKafibHadA MoLlajKa, rae cobupatoTca Te, KTO pasgensaioTt
Haly CTPacTb K KyJbType 1 COBPEMEHHOMY NCKYCCTBY.

B Kak[10M BbiNycKe Mbl CTPEMUMCA NPeACTaBUTb BaM CaMble UH-
TepecHble 1 aKTyasbHble MaTepuranbl O COBPEMEHHbIX POCCUNCKNX
XYOOXHMKAX, MOCNeHNX TPeHAaX B UCKYCCTBE, HOBbIX Hamnpassie-
HUAX B XXMBOMUCK, rpadryeckom gunsaiHe, CKynbntype n np.

B TpeTbem BbinycKe HaLLero XXypHana Bbl HangeTe elye 6onblue
HOBbIX VMEH 1 OTKPbITUIA. Tak, cBoen dunocoduen, Nogxonom K
NCKYCCTBY MOAENUTCA XYAOXKHUK VIBaH [leMbAHEHKO, MacTep newn-
3a>KHOW »KMBOMWUCKY, B PaBHOW CTeNeHU NCKYCHO BRaferoLwnn pas-
HbIMV TEXHUKaMW 1 MaTepranamu.

O TOM, KaK 3apoXJaloTca CIoXKeTbl 1 NOABAAOTCA HOBble AN
[N1A CO3[aHNA MPOU3BefeHINn, pacckakeT Pyctem NbaTynnuH n3
KasaHu. XygoXKHWK MCnonb3yeT HeTpaguLMOHHbIE WHCTPYMEH-
Tbl, TaKMe Kak npocTble Gpromactepbl Ha BOAHOW OCHOBE N [axe
6UTYyM, NIams, KOPPO3UIO, eCM 3TO BAPYT TpebyeTcA B nmpoLecce
TBOpYecTBa.

Bbl NO3HAKOMUTECH C OAHON 13 rpaHer TBOpYeCTBa YbAHbI
lepemeTbeBoii, CAMOOLITHOCTb PaboT KOTOPON KpoeTca B ne-
PEOCMbICIEHNI TPAANLNIA PYCCKON XUBOMUCHOW LLKOMbI 1 NPU-
BHECEeHMA HOBOro 3By4YaHuA B HUX. B eé npoussegeHnax npu-
UyanvBbIM 06pa3oM Criennchb NoboBb K CBOEMY ey, OMblT,
3HAHUSA, MPUHLMUMbI U MOTUBbI, MPOAUKTOBAHHbIE BPEMEHEM
cypabbon.

B pybpuke «ApT-pblHOK CerofHa» npefcTaBfieH maTepuan
«MpaBuUnbHbIE NHBECTULNN B UCKYCCTBO. JKCMEPTHbIE COBETbI Ha-
YrHaloLLeM KOSeKLYIOHepamy, B KOTOPOI BbleneHbl Tpy Hanbo-
nee NHBECTULIMOHHO MPWBNEKATeNbHbIX HanpasneHun ansa ¢op-
MUPOBaHNA COOCTBEHHOW YaCTHOW KOMEKLNN.

Kak n Bcerga, B pa3gene «llkona 1OHOro XyAgoXHunKa» mbl co-
6panu NpakTUyeckme COBETbl ANA HaUMHALWMUX MacTePOB. 34ecb
Bbl HAMAEeTe NMoLIaroBy NHCTPYKLMIO ANA YCNELHOro NpoABuxKe-
HUA IOHOTO XYAOXHIMKA, @ TakKe y3HaeTe, Kak paboTaTb C BUPTY-
anbHbIMK ranepeammn.

IMycTb Hal »KypHan NPOACIKNT ObiTb BalMM HafeXHbIM KOM-
MaHbOHOM B MyTELWECTBMM MO MUPY PYCCKOW KynbTypbl. Cnacnbo
3a Ballle jloBepue 1 BEPHOCTb.

CysaxeHuem,

2/1a8HbIl pedakmop mMex0yHapoOHO20 U30aHuA
«Pycckas zanepes — XXI gek»

Masen Cokonos
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Dear readers,

We are glad to welcome you on the pages of the new, third is-
sue of the journal "Russian Gallery — XXI Century". Our journal is
a unique platform where those who share our passion for culture
and contemporary art gather.

In each issue, we strive to present you the most interesting and
relevant materials about contemporary Russian artists, the latest
trends in art, new movements in painting, graphic design, sculp-
ture, etc.

In the third issue of our journal, you will find even more new
names and discoveries. For example, the artist lvan Demiyanenko,
a master of landscape painting, who is equally skillful in various
techniques and with various materials, shares his philosophy and
approach to art.

Rustem Ibatullin from Kazan tells how new subjects and ideas
for creating works appear. The artist uses non-traditional tools,
such as simple water-based marker ink pens and even bitumen,
flame, corrosion, if it is required in the process of artwork creation.

You will see one of the facets of the art of Uliyana Sheremetieva,
the originality of her works lies in rethinking the traditions of the
Russian realistic school and introducing a new tone into them. Love
for her work, experience, knowledge, principles, and motifs dictat-
ed by time and fate intertwine in her artworks in a whimsical way.

The section "Art Market Today" presents the article "Right In-
vestments in Art. Expert Advice for Beginner Collectors", which
identifies 3 of the most investment-attractive genres for the for-
mation of your own private collection.

As always, in the section "School of a Young Artist", we have col-
lected practical advice for beginning masters. Here you will find a
step-by-step guide to successful promotion of young artists, and
also find out how to work with virtual galleries.

May our journal continue to be your reliable companion in trav-
elling around the world of Russian culture. Thank you for your trust
and faith.

With best regards,

Pavel Sokolov

Editor-in-chief of the international journal
"Russian Gallery —XXI Century"
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WBaH [leMbAHeHKO: MacTepCcTBO B MHOr006pa3nm MCKyccTea
lvan Demiyanenko: Mastery in the Variety of Arts

CioxeTbl U3 CHOB 1 My3blKu:uBonucb Pyctema NbatynnuHa
Subjects from Dreams and Music: Painting by Rustem Ibatullin

Kpacota u rapmoHua o6pasa. 0 TBopuecte Onbru (uMoHOBOM
Beauty and Harmony of Image. The Art of Olga Simonova

CoBpemeHHOCTb TpaauLuK B TBOpYecTBe YnbAHbI LLlepemeTbeBoil
Modernity of Tradition in the Art of Uliyana Sheremetieva

Musonucob, BooxHOBNeHHaA ropogom. Buktop Lycrpos
Painting Inspired by the City. Viktor Shustrov

UckyccTBO Be3rpaHnyHoro BoobpaxkeHus:
xusonucb OkcaHbl COTHMKOBOM
Art of Boundless Imagination: Painting by Oksana Sotnikova

TBopuectBo KaHHbl KopocTeneBoii: nto60Bb 1 KpacoTa
Art of Zhanna Korosteleva: Love and Beauty

Mwup amouuoHanbHoro nckyccrea Onbru lemuHoin
World of Emotional Art of Olga Demina

MuBonucb cBo60AbI: CTUXMITHOE TBOPYECTBO
Mioamunbi Oypcooit-Kbinbiy
Painting of Freedom: Visceral Art of Lyudmila Fursova-Kylych

OTKpoBeHue pycckoil gywn: nckyccteo EBrenna Maprbiwwesa
Revelation of the Russian Soul: Art of Evgeny Martyschew

Kanunuurpap B aksapenu (Betnaubl [eopruagu: aBTopckne 0TKpbITKM
Kaliningrad in Svetlana Georgiyadi's Watercolour Art: Original Postcards

Marusa 6aneta B papdope: TBopuecTBO Jlapncbl AXmazieeBoii
Magic of Ballet in Porcelain: Art of Larisa Akhmadeeva
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COBPEMEHHOCTb TPAOWLMU B TBOPYECTBE
YJ1bsiHbl LLEPEMETbEBOU

MODERNITY OF TRADITION IN THE ART
OF ULIYANA SHEREMETIEVA

YnbaHa LLlepemeTbeBa
Uliyana Sheremetieva

AKTyarnbHaa TeHAEHUUA rMaBeHCTBa Maen Hag GopMoii aBHO
NULLINNA COBPEMEHHYIO MBOMWCH BbIPA3UTENbHOCTU PUCYHKa U
ob6asHus uBeta. CerofgHs 3TM HeoTbeMsIeMble KauecTBa CTAHKOBOM

The current trend of prioritizing ideas over form has long de-
prived contemporary painting of the image expressiveness and
the charm of colour. Today, these essential qualities of easel paint-
ing have become pleasant but optional values. The main task for
the viewer is to decipher the concept and understand the hidden
message of the artist. Meanwhile, colour talent, which not every
artist has, is an important phenomenon in itself, simply due to its
rarity.

1.Y. WepemetbeBa. Hatiopmopt co ctpenuuueii. 2011. Xonct, macno. 120100
U. Sheremetieva. Still Life with Bird of Paradise Flower. 2011. Canvas, oil. 120100

2.Y. llepemeTbesa. Papyra rnaguonycos. 2003. Xonct, macno. 100x80
U. Sheremetieva. Gladiolus Rainbow. 2003. Canvas, oil. 10080



KapTUHbI nepewnn B pa3pag nyCcTb N NPUATHbIX, HO HeobsA3aTeNb-
HbIX JOCTOMHCTB. [MaBHaA 3agava 3puTenAa — pa3sragatb KOHUeENT,
MOHATb CKPbITOE COO6LIJ,EHVIe aBTOpa. ME)K,El,y TEM, KOnopuctnye-
CKO€e fapoBaHune, KOTOpbIM OTMEYEH AOaJieKo He KarKablIl Xy[oX-
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3.Y. WepemeTbesa. Ligetywme Betku. 2001. Xonct, macno. 8080
U. Sheremetieva. Sprays of Blossom. 2001. Canvas, oil. 80x80

4.Y. lepemeTbeBa. Bonna Lonena. 2013. Xonct, macno. 10080
U. Sheremetieva. Wave of Chopin. 2013. Canvas, oil. 100x70

5.Y. WepemeTtbesa. Mpucbl. 2005. Xonct, macno. 100x70
U. Sheremetieva. Irises. 2005. Canvas, oil. 100x70

Experience, knowledge, principles, and motifs dictated by
time and fate intertwine in the art of Uliyana Sheremetieva in a
whimsical way. The traditions of the Russian realistic school, re-
thinking the figurative language of monumental and decorative-
applied art, a never-give-up humanistic attitude, and a passion
for her craft are all fused together to create her multi-faceted art
in terms of genres and techniques. Her education at the Lenin-
grad Secondary Art School named after B. loganson, followed
by the legendary Stroganov School (Russian State University of
Design and Applied Arts), undoubtedly laid the foundation for
Uliyana's artistic potential, with her unique personal intonation
capable of captivating the viewer. The perception of nature plays
an important role in the artist's worldview — vibrations of its
state, nuances of light, sticky shadows, sunny spots, as well as a
variety of forms and sensitivity of colour. It is not accidental that
flowers and ripe fruits, its natural carriers, have become the main
characters in most of her still lifes. This genre of a dialogue with

72024
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HUK, ABNeHne camo no cebe BaxkHOe, XOTA Obl yXKe B CuNy CBOEN
penKocTu.

B tBOpuecTBe YnbsHbI LepemeTbeBoi NpuuyaivBbiM 06pasom
CNNenncb OMbIT, 3HAHUA, NPUHLUMbI 1N MOTMBbI, MPOAMKTOBAHHbIE
BpemeHeM 1 cyabboit. Tpaanumm pycckon peanucTUYeCcKon LWKOMbI,
nepeocMblCieHMe NIAaCTYECKOro A3blka MOHYMEHTaIbHOrO U AeKo-
PaTUBHO-NPWKNAAHOIO UCKYCCTBA, XM3HEYTBEPXKAAIOLLAA N'yMaHUCTU-
yeckan no3uumA 1 BNO6NEHHOCTb B CBOE AIe/I0 — CMJaB, U3 KOTOPO-
ro poamnoch ee NCKYCCTBO, MHOrOrPaHHOE MO »KaHpPaM U TEXHUKaM.
Yueba B neHuHrpagckon CpenHeli Xy[oxecTBeHHOM Lwikose nm. b. Vo-
raHcoHa, a 3atem B nereHgapHom CTporaHoBckoM yumnuwe (PEXITY
um. CI. CTporaHoBa), 6e3yCc/IOBHO 3af0XMIN OCHOBY A1l PAaCKPbITVSA
TBOPUECKOro MoTeHurana YnbsHbl, ee 0cob0N NNYHOWN MHTOHALMW,
CnocobHoN 3aBopakuBaTb 3putens. BaxkHoe mMecTo B BOCMPUATAM
MMpPa XYOOKHMLbI 3aHVMAET MepeXrBaHne Nprupoabl — Brubpaumi
€e COCTOAHUSA, HI0AHCOB CBETA, BMaXHbIX TEHEN, CONTHEYHbIX MATEH, a
TaKXe pa3Hoobpa3ue GpopM 1 TPENETHOCTL LiBeTa. HecyuaiiHo LBeTbI
W cnesnble NNoAbl, €ro NPUPOAHbIE HOCUTENN, CTaNN MMaBHbIMU NepCo-
HaXKami GONbLUMHCTBA €€ HAaTIOPMOPTOB. ITOT XaHpP Aunarora C HaTy-
PO, KaK »KV1BOW, Tak 11 PYKOTBOPHO, HAONTO CTan JOMUHUPYOLIMM
B ee TBOpUeCTBe, Noby»Kaasn K MoncKy 1 OTKpbITAM. CMenas TPaKkToB-
Ka MPOCTPaHCTBEHHbBIX OTHOLUEHUI, GpaKTypHas paboTa MacTUXMHOM,
PUTMIMKA LIBETOBbIX MATEH U CUITYSTOB HEOXKMAAHHO PACLLUNPUN UH-
TYMHbBIN >KaHP HaTIOPMOpPTa, NPMBHECA B HEFO MOHYMEHTaNIbHOCTb.
OpHako npu BCen AeKOPaTUBHOWM NAKOHUYHOCTU KOMMO3ULMIA U JO-
6pOTHOCTY ucnonHeHus, LepemeTbeBa HECOMHEHHO ABMAETCA Xy-
[OXHUKOM BMEYaT/IeHUI C YAMBUTENbHBIM YyBCTBOM BUAEHUA HaTy-
pbl. Beab CBOMCTBEHHAA ee paboTam SMOLMOHANBHOCTb, NCXOAALLAN
OT LBETOBbIX aKKOPZAOB 1 COYHOCTU KOJIOPUTA, YyBCTBEHHOWM NENKN

nature, both wild and man-made, has long dominated her works,
inspiring her to search and to discover. Bold interpretations of
spatial relations, textural work with a palette knife, rhythm of
colour spots and silhouettes unexpectedly expanded the inti-
mate genre of still life by introducing monumentality. However,
despite the decorative simplicity of compositions and the crafts-
manship of execution, Sheremetieva is undoubtedly an artist of
impressions with an amazing sense of nature. Since the emotion-
al quality inherent in her works, emanating from colour harmo-
nies and richness, sensual sculpting of form and dynamic space,
creates a sense of fullness of life, conveying a range of feelings
and moods from romantically bright and somewhat melancholic
to sometimes turbulent or enigmatic, representing the complex
inner world of the artist.

In 1993, due to difficult life circumstances, Uliyana Sherem-
etieva moved from Russia to Germany, to the city of palaces and
parks — Potsdam. A new life started for her almost from scratch.
It took several years before she painted her first still life, which
she initially thought was simply to restore skills. However, Uliyana
managed to find her own expressive plane dedicating years to
this genre and finding points of contact between established and
emerging elements, combining the decorative purity of colour

6.Y. lepemeTbesa. Oceb B mactepckoit. 2001. Xonct, macno. 10080
U. Sheremetieva. Autumn in the Workshop. 2001. Canvas, oil. 100x80

7.Y. lWepemeTbeBa. BecHa B mactepckoii. 2001. Xonct, maco. 10080
U. Sheremetieva. Spring in the Workshop. 2001. Canvas, oil. 10080
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bopMbl M MOABUMKHOCTM MPOCTPAHCTBA, CO3AET Y 3pUTENA OLLyLIieHe
MONHOTBI XM3HU, NepefaBan eMy raMmmy YyBCTB U HACTPOEHWI OT Po-
MaHTNYECKM CBETIIbIX U HECKOJSIbKO FPYCTHBIX JO MOPON BypHbIX 1nu
3arafloOYHbIX, NPeACTaBNAA CIOXKHbIV BHYTPEHHWIA MAP aBTOpa.

B 1993 rogy YnbsHa LLlepemeTbeBa B cuy M3HEHHbIX 00CTORA-
TenbcTB nepebpanack U3 Poccun B fepmaHuio, B ropof ABOPLIOB U
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8.Y. llepemetbesa. Hatiopmopt c nonyraem. 2000. Xonct, macno. 95x95
U. Sheremetieva. Still Life with a Parrot. 2000. Canvas, oil. 95x95

9.Y. Wlepemetbesa. TykaHbl. 2011. Xonct, macno. 120x100
U. Sheremetieva. Toucans. 2011. Canvas, oil. 120x100

10.Y. llepemeTbeBa. Kpactoe npoctpatctBo. 2008. Xonct, macno. 100x80
U. Sheremetieva. Red Space. 2008. Canvas, oil. 100x80

influenced by her childhood impressions from sunny Mariupol
with subtle colour combinations and shades. To this day, the art-
ist prefers intimate spaces and confidential expressions filled with
the poetry of captured moments and music of the soul. Studying
natural forms is no longer an end in itself for the artist. It is a path of
development, an opportunity to express love for life and gratitude
to the Creator. Her entire art, valuable for its integrity and consis-
tency, is evidence of serving beauty, its divine manifestation, and
traditions of humanism.

Over the years of her creative career, Uliyana Sheremetieva has
become a participant of numerous exhibitions and art projects
held in cities of Russia, Germany, European and Asian countries.
She is a laureate and diploma holder of several international com-
petitions and festivals: Russian Art Award, Talent of Russia, Russian
Art Week, and others. The artist's work has received Gold and Silver
medals from the Creative Union of Artists of Russia, her works are
in private collections in the countries of Europe and in the muse-
ums of the Russian Federation. Out of her 27 solo exhibitions, one
of the most memorable for her is a large anniversary exposition

Tissian Gallery — XXI Contury 3/ 202/
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napkoB — [lotcgam. HoBas »n3Hb Hayanacb AnA Hee NpaKTUyeckn
C HynA.  npowuno HeckonbKo NeT, npexge, YeMm NoABuIICA ee nep-
Bbl/l HATIOPMOPT, HaMUCaHHbIW, KakK Ka3anocb XyAOXHuLE, NpoCcTo
ana BoccTaHoBneHua dopmbl. Ho, oTAaB 3TOMy »aHpy rogbl, Haxoas
TOUKWN COMPUKOCHOBEHNA MeXAy YCTOABLUMMCA U POXAALWMUMCSA,
COefiMHAA OeKOPaTMBHYIO UYNCTOTY LiBETa, NMPUBHECEHHYI0 W3 JeT-
CKUX BreyaT/ieHni OT conHeyHoro Mapurynons, ¢ TOHKMMU KOnopu-
CTUYECKUMMN COYETAHMAMU W OTTEHKamu, YribAHa cymena obpecTu
COOCTBEHHYI0 FpaHb Bblpa3nTenbHOCTU. U No ceil feHb XyaoxHuULa
npegnoynTaeT KaMmepHoe NPOCTPaHCTBO 1 JOBEPUTENIbHOE BbICKa-
3blBaHMWE, HAaMoJIHEHHOE NO33Ueln 3aneyaTyieHHOro MOMeHTa 1 My3bl-
Kou gywn. M3yyeHre npmpoaHbix Gopm fiaBHO He caMoLienb A Xy-
[OXHVKA. ITO NyTb Pa3BUTKA, BO3MOXXHOCTb OObACHEHUSA B NO6BK K

12

XU13HM 1 bnarogapHocTb TBopLy. Bcé ee TBOpUecTBO, LieHHOE CBOEl
LieNIbHOCTbIO U MOCNe0BaTENbHOCTbLIO, — CBUAETENBCTBO CIYXKEHUA
KpacoTe, ee 60KeCTBEHHOMY MPOABIEHMIO U TPAAULMAM ryMaHU3Ma.

3a roapbl TBOpUYeckoro nyTu YnbsAHa LlepemeTtbeBa cTana yyact-
HMLIe MHOFOUMCIIEHHDBIX BbICTAaBOK 1 apT-MPOEKTOB, MPOXOAMBLLMNX
B ropofax Poccuu, lepmaHun, ctpan EBponbl u Asun. OHa naypeat
W OUNAOMAaHT psAfa MeXAyHapoAHbIX KOHKYPCOB 1 dectuBanei:
Poccunckas lMpemuna Uckyccts, TanaHT Poccun, Poccninckasa Hepensa
WCKYCCTB 1 gpyrux. TBOPYECTBO XYAOKHULbI OTMEUYEHO 30/10TON 1
CepebpsaHon meganamu Teopueckoro Coto3a xygoxHUKoB Poccum,
ee paboTbl HAXOAATCA B YACTHBIX KOMNEKUUAX cTpaH EBponbl 1 B
my3eax Poccuiickonn ®epepauun. V13 27 nepcoHanbHbIX BbICTaBOK,
OfHOW 13 Hambonee NaMATHbIX ANA Hee ABnAeTcA 6onbLiasn o6u-
nenHana akcnosnuna B bepnune (2012 r.), coctoaswanca B Poccuin-

Dyewaneasepen — XXI bo 9/ 202F

11.Y. Wepemetbea. HatiopmopT ¢ xentbim 6yketom. 1999. Xonct, macno. 95x95
U. Sheremetieva. Still Life with a Yellow Bouquet. 1999. Canvas, oil. 95x95

12.Y. lepemetbeBa. lletHuii Beyep. 2014. Xoncr, macno. 100x70
U. Sheremetieva. Summer Evening. 2014. Canvas, oil. 100x70

13.Y. Wepemetbesa. Asryct. LinnHuu. 1999. Xonct. macno. 80x80
U. Sheremetieva. August. Zinnias. 1999. Canvas, oil. 80x80

in Berlin (2012), held at the Russian House of Science and Culture
with the support of Rossotrudnichestvo. The exhibition titled "An
Ordinary Miracle" became not only the result of twenty-five years
of the artist's creative work but also an anthem to existence, its

13
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ckom [lome Hayku v KynbTypbl Npu nofaepkke PoccoTpygHuue-
cTBa. BbicTaBka nopa HasBaHWeM «O6bIKHOBEHHOE Yyao» CTana He
TONbKO UTOrOM [BafiLLATUNATUIETVS TBOPUECTBA XYAOMHULbI, HO
N TMMHOM ObITVIO, €0 BEKOBbIM M MOHbIHE HE MEPKHYLUMM LieH-

HocTAM. MaccuB npefcTaBieHHbIX
paboT ybeauTenbHO [AOKasasn, uTo
rapMoOHUA U KpacoTa, CO3faHHble
BAOXHOBEHMEM 1 MAaCTEPCTBOM, He
MOTYT WCCAKHYTb WAN HACKy4YuUTb.
JIlWb OHW COXpPaHAIT nevyaTtb Beu-
HOCTWN.

MHorune aBTOpbI CTpemATca Jo-
CTUTHYTb  BbICOKOTO npodeccuno-
HallbHOTrO CTaTyca, COOTBETCTBYA
3anpocam M YasHbAM 3Moxu. B sTom
cmbicne, YnbsaHa lepemeTtbeBa —
TpagmumoHanuct. OHa He roHUTCA
33 CMIOMWHYTHOW aKTYyaNlbHOCTbIO.
[nAa Hee Ba)KHO, COXpaHWB YBa-
KeHve 1 NoboBb K JOCTUMKEHMAM
npeablayLMx MOKONeHui, nepe-
HATb 3cTadeTy U NPUBHECTU HOBOE,
NopoXxeHHOoe COBCTBEHHbIM BUfe-
HUEeM 1 YyBCTBOBaHMeM. He yamBu-
TeIbHO, UTO MOMOTHA XYAOXHMLbI
HPaBATCA M 3CTETCTBYIOLWNM 3Ha-
TOKaM MCKYCCTBa, M HEUCKYLIEHHOM
nybnuke. Pegkoe aBneHue, ceupae-
TENbCTBYOLLEE O BbICOKOW CTENEHN
XYLOXXEeCTBEHHOIO0  COBEPLUEHCTBA
npon3BeaeHun.

16

16. Y. llepemeTbeBa. B nethuii aenb. ABTonoptper. 2008. Xonct, macno. 80x70
U. Sheremetieva. On Summer Day. Self-Portrait. 2008. Canvas, oil. 80x70

14.Y. lepemeTbeBa. BeceHHuit conHueBopor. 2011. Xonct, macno. 80x70
U. Sheremetieva. Spring Solstice. 2011. Canvas, oil. 80x70

15.Y. Wepemertbesa. Mpurnawenue. 2011. Xonct, macno. 80x70
U. Sheremetieva. Invitation. 2011. Canvas, oil. 80x70

timeless values that still don't fade.
The array of presented works con-
vincingly proved that harmony and
beauty, created with inspiration
and skill, cannot run short or be-
come boring. They alone preserve
the seal of eternity.

Many artists strive to achieve
a high professional status, meet-
ing the demands and aspirations
of their era. In this sense, Uliyana
Sheremetieva is a traditionalist. She
does not chase after momentary
relevance. For her, it is important to
maintain respect and love for the
achievements of previous genera-
tions, to “keep the torch burning”
and bring something new born out
of her own vision and sensibility.
It is not surprising that both con-
noisseurs of art and inexperienced
audiences like the artist's pictures.
This rare phenomenon testifies to
the high degree of artistic perfec-
tion of her works.

Sssian Gallivy—XXI Centiny ~ 3/ 202/



